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Schaulager, an institution dedicated to the storage and maintenance of the Emanuel 
Hoffmann Foundation collection and to its innovative use as an active visual-art archive, has 
now brought this very different collection to Basel. 
 
The Haus zum Kirschgarten, once Basel’s foremost town house, is now a museum of 
extravagant domestic lifestyles. Built between 1775 and 1780, around twenty-five of its 
rooms now document the prototypical home environment of the nineteenth-century 
protestant haut-bourgeoisie. Unlike the architecture, the fittings are not original, instead 
partly reconstructed, partly taken from other upper-middle-class houses. Francis Alÿs has 
now introduced his swarm of images into domestic surroundings for the first time, into this 
accumulation of historicising displays. The Fabiola portraits may sometimes be distributed 
sparingly, a miniature on a salon table for instance, or a devotional image in a bedroom; or 
numerous images may be clustered on the walls. 
 
Through their sheer quantity alone the mass of images develop a creative potency, taking 
root in their alien environment and exposing its qualities. The galleries of haut-bourgeois 
residential living at the Haus zum Kirschgarten, otherwise so calm and self-possessed, have 
now been taken over entirely by the conflict with their intruder, allowing a fascinating 
dialogue to unfold across social, cultural and religious boundaries. 
 
Francis Alÿs: Fabiola is not one of the internationally renowned artist’s ‘classical’ artworks. 
The mere mass of the collection constitutes an intervention, infiltrating its surroundings to 
demonstrate the power of imagery and emphasise the strength of faith in the potency of a 
portrait. A unique panorama of different collections, perspectives and encounters is revealed 
to the viewer.  
 
Thanks to Schaulager’s international collaboration with Dia Art Foundation, New York and  
the Historisches Museum Basel it has been possible to create a unique exhibition, which can 
only be seen in Basel. 
 

Francis Alÿs: Fabiola is organized by Dia Art Foundation and curated by Lynne Cooke. 

In Basel, Francis Alys: Fabiola is organized and supported by Laurenz Foundation Schaulager. The 
accompanying catalogue is part of the Schaulager-Hefte published by Laurenz Foundation. 

Organizational support for Francis Alÿs: Fabiola in New York was provided by the Hispanic Society of 
America, the Brown Foundation, the Peter Norton Family Foundation, the Juliet Lea Hillman Simonds 
Foundation, and Erica and Joseph Samuels. Additional support for the accompanying Dia publication 
was made possible by the Colección Patricia Phelps de Cisneros. 

 

 

  



 
 
 
 
 

Exhibitions of Francis Alÿs: Fabiola to date 

1) Curare, Mexico City, September 1994 (ca. 28 images) 

2) Antechamber, Whitechapel Gallery, London, 21 March – 18 May 1997 (integrated selection  
 within a group exhibition) 

3) The Hispanic Society of America, New York, NY, 20 September 2007 – 6 April 2008 

4) Los Angeles County Museum of Art, Los Angeles, 7 September 2008 – 29 March 2009 

5) National Portrait Gallery, London, 2 May – 20 September 2009 

6) Museo Nacional Centro de Arte Reina Sofia at Monasterio de Santo Domingo de Silos  
 (Burgos), 28 October 2009 – 7 March 2010 

7) Haus zum Kirschgarten, Historisches Museum Basel, Basel, 12 March – 28 August 2011 

Next stop: Lima, Peru 

 

 

Documentation of the entire Collection 

Francis Alÿs 
Fabiola: An Investigation  
Catalogue published on the occasion of an exhibition organised by Dia Art Foundation, New 
York (Hispanic Society of America, New York, 20 September 2007 – 6 April 2008) 
New York, 2008  
 
 
 


